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LE BAN O N
PERFORMANCE

‘Horsh Beirut Festival’
Horsh Beirut, Tayyouneh
entrance
June 23-24, 3-10 p.m.

lb.boell.org; assabil.com
The festival will feature
music, theater and entertainment acts, plus various workshops, tours and activities.
TALK

‘Saturday Morning Fever’
Beirut Center of Photography,
Gemmayzeh
June 13, 7:30 p.m.

info@bcplebanon.org
Photographer Serge Najjar
will discuss his new work,
“Saturday Morning Fever.”
PHOTOGRAPHY

‘Palestine through
Photography: 70 Years
after the Nakba’
Samir Kassir Square,
Downtown
Until June 7

Staged by the Beirut Spring
Festival, this outdoor exhibition consists of 20 photos by
Palestinian artists, photographers and photojournalists.
MUSIC

‘Broken Back’
GardenState, Sin al-Fil
June 7, 8 p.m.

ihjoz.com
French electro-pop act Broken
Back will be performing their
hit songs live, ahead of the
release of their second album.

‘Ramadaniyat Ahmad
Kaabour’
Metro al-Madina, Hamra
Select dates until June 9,
10 p.m.

76-309-363
Ahmad Kaabour and the
Metro ensemble don their
pyjamas to celebrate
Ramadan with seasonal
songs around the iftar table.

I N TE R VI E W

The duo reorienting
the art world
Lauded curators
Bardaouil and Fellrath
discuss connecting
artists and patrons
By Jim Quilty
The Daily Star

B

EIRUT: “We’re interested in
refuting strict categories of
center-periphery ... in creating dialogue between art
institutions and artistic practitioners from different places,” Sam Bardaouil says.
“We have to open up the foundation to reflect the global nature of
what’s happening in contemporary
art today. For us, the Middle East,
India, Africa, South America were
very important next steps.”
“What we’re hoping to do in the
mid- to long term is to make it an
index of best practices of patronage,
of people that we feel have the
biggest impact,” Till Fellrath adds.
“What a patron means in Lebanon
is very different from what a patron
can do in Germany, where you have
a lot of state funding ... The models
we’re highlighting are really quite
diverse – ranging from art schools to
individual patronage to residency
programs to building and supporting
public institutions and collections.”
Bardaouil and Fellrath, aka Art
Reoriented, have curated critically
lauded art exhibitions all over the
world. Habitues of Lebanon’s modern and contemporary art scene,
they’ve helmed such shows as
Akram Zaatari’s installation at the
Lebanese pavilion of the 2013
Venice Art Biennial and, in 2013-14,
“The Human Condition,” the
sweeping Paul Guiragossian retrospective staged at the (now defunct)
Beirut Exhibition Center.
When Art Reoriented returned to
Beirut recently it was not as curators
but as co-chairs of the Montblanc
Cultural Foundation, a position they
assumed about two years ago. Montblanc’s reception at Askhal Alwan

was held to present the foundation’s
annual Arts Patronage Award to
Lebanese-born, Swiss-based collectors Philippe and Zahia (Zaza) Jabre.
Launched in 1992, MCF
describes its mission as being “to
promote
innovative
thinking
through supporting the arts worldwide.” The foundation’s patronage
prize disburses 250,000 euros annually, awarding 15,000 euros to each
of 17 figures recognized for their
support of the arts.
By Montblanc’s reckoning, in the
past 26 years the foundation has
honored nearly 300 patrons in 17
countries with a sum approaching
five million euros.
It’s no coincidence that the Montblanc Prize was first awarded to
Lebanese citizens during Bardaouil
and Fellrath’s chairmanship and, as
they informed The Daily Star, it’s
not the only way they’d like to move
the foundation forward.
Increasing the geographical
breadth of the German-based foundation has been a priority for Bardaouil and Fellrath. Among the new
territories they’ve taken Montblanc
is Bangladesh, presenting the MCF’s
2017 patronage award to Rajeeb
and Nadia Samdani, sponsors of the
Dhaka Art Summit. The Samdanis
received their award in Dubai, marking the first time a Montblanc prize
was presented in the Middle East.
Art Reoriented has also diversified
how foundation largesse reaches
artists. Complementing Montblanc’s
patronage award, Bardaouil and Fellrath have founded a program of
young artists’ commissions. In 2018,
artists from Nigeria, the United States
and France received commissions.
Nigerian-born ruby onyinyechi
amanze’s new project will be staged
at the Sao Paulo Biennale in the fall
of 2018. Mercedes Dorame’s commission will debut at Los Angeles’
Hammer Museum in 2018.
Also in the in the fall of 2018, new
work by Emmanuelle Laine will be
unveiled at the HENI Project Space
of London’s Hayward Gallery. After
their exhibition debut, the commissioned artworks will join the foun-

dation’s contemporary art collection in Hamburg.
“If you look at most other cultural foundations associated with
luxury brands,” Bardaouil says,
“they end up opening a mega-museum, putting their collection on display in one place” as a means of
finding legitimacy.
“We felt that we’d like to go out
and use the resources that are put in
our hands to facilitate things happening where they are already happening,” he adds.
“I think there’s a responsibility to
support and enable artists to work,”
Fellrath rejoins. “This commissioning program will allow us to build a
collection in a different way, while
connecting and supporting a lot of
artists and organizations elsewhere.”
“We’re still meeting the objectives of our mandate,” Bardaouil
nods, “but we’re doing it in a way
that can reflect positively on many
other components and players in the
art world ecosystem.
“Similarly when we go out to support a patron in Beirut, it’s not about
giving the Jabres 15,000 euros ...
Through them, the money goes to one
of the [artistic or educational] organizations they support. The impact
multiplies and you highlight an example you wants others to follow.
“The ripples are felt in Beirut, or
Dhaka, wherever we are.”
Art Reoriented have also shored
up the consultative process that
determines which patrons the foundation will recognize.
The Montblanc Foundation
chairs don’t enjoy complete impunity when choosing laureates. Each
year they consult a body of fifty
international nominators – artist
collaborators Joana Hadjithomas
and Khalil Joreige were among
those who nominated the Jabres for
the 2018 patronage prize.
As Fellrath notes, one of the reasons Art Reoriented may have been
chosen to chair the foundation is the
curators’ diverse network of artists,
practitioners, curators and patrons.
This professional network was formalized at the Venice Biennale in May
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Bardaouil and Fellrath are co-chairs of the Montblanc Cultural Foundation.

2017 to form “The Curatorium.”
Rotating every two years, this body is
responsible for nominating and
choosing candidates for the patronage award and for aiding in Montblanc art collection acquisitions.
Curatorium members for the
2018 art patronage award were
Palais de Tokyo’s Jean de Loisy, Tate
St Ives artistic director Anne Barlow,
Franklin Sirmans, director of Perez
Art Museum Miami, Kim Sun-jung,
chief curator of the Gwangju Biennale and Pinacoteca de Sao Paolo
director Jochen Volz.
“I think it’s a way of making the
foundation more legitimate,” Bardaouil muses, “so it’s not all celebri-

ties. It’s experienced people from the
industry who are having an impact
on who gets awarded.”
Over the long term, Fellrath and
Bardaouil would like to consolidate
the Montblanc Foundation’s importance as an artist resource.
“After two or three more years ...
it would be great if one of the first
names that come to mind among
young artists – artists with a big
project they’re struggling to fund –
is the Montblanc Foundation.
“I know Montblanc is genuinely
excited about supporting big projects,” Bardaouil says. “That’s perhaps one of the things I’d like to see
the foundation achieve.”

‘Florida’ stories
are edgy, vivid
and emotional

FILM

‘Immaterial Collection II,
Forum II: Liminal Space’
Beirut Art Center, Jisr al-Wati
June 6, 7:30 p.m.

Visiting researcher Joy Stacey
brings together video works
by artists from BAC. She will
be creating forums for conversation between two unique
collections of artworks.

By Kendal Weaver

AP/Gillian Flaccus

Associated Press

‘Until The Birds Return’
Dar El-Nimer, Clemenceau
June 12, 6 p.m.

Karim Moussaoui’s film tells
of Mourad, a businessman
who rose to success in Algeria. Aisha is done with the
past. Dahman wants to marry. Each will have to accept
the consequences of their
choices. (In Arabic with
English subtitles.)

‘Cabriolet Film Festival’
St. Nicholas Steps,
Gemmayzeh
June 8-10, 8-11:30 p.m.

cabrioletfilmfestival.com
The 10th edition will be bringing 45 international short
films, all with the theme of
“Freedom.” (Free entrance.)
ART

‘SamaS’
Sursock Museum, Ashrafieh
Until June 25
10 a.m. to 6 p.m.

Zad Moultaka’s piece from
the Lebanese pavilion at the
57th Venice Biennale combines musical chant, modern
technology and cyclical
nature of violence in history.

Just a thought
Money is like manure. You have
to spread it around or it smells.
J. Paul Getty
(1892-1976)
Industrialist

A spear head collected by Summers from the Confederated Tribes of the Grand Ronde.

The bone handle of a canoe-carving adze sits on a table in Grand Ronde.

Tribe welcomes artifacts from U.K. museum
By Gillian Flaccus
Associated Press

GRAND RONDE, Ore.: Tribal artifacts that have been stored in the
archives of the British Museum in
London for nearly 120 years are
being returned to a Native American
tribe for an exhibition at its own
museum – a facility the tribe
expanded and upgraded in part to
reclaim these pieces central to its
complicated heritage.
The 16 objects will go on display
Tuesday on a small Oregon reservation after a decadeslong campaign
by the Confederated Tribes of the
Grand Ronde to bring them back
from Europe.
The intricate bowls, woven baskets and other pieces were collected
by the Robert W. Summers, an Episcopal minister who bought them
from destitute tribal members in the
1870s and sold them to a colleague.
The colleague later gifted the objects
to the British institution.
The “Rise of the Collectors”
exhibition, on display at the
Chachalu Tribal Museum and Cultural Center in Grand Ronde, also
includes basketry collected by
Andrew Kershaw, who worked on
the reservation in the 1890s as a
doctor and agent for the federal
Bureau of Indian Affairs. Grand
Ronde is about 110 kilometers
southwest of Portland.
Together, the two collections are
part of a larger plan by the Grand
Ronde to reclaim and examine its
history for future generations – a
mission that echoes efforts by other
tribes around the United States.

Two years ago, a Parisian auction
house withdrew a ceremonial shield
from an auction after New Mexico’s
Acoma Pueblo moved to halt its sale.
Tribes from Alaska to Connecticut
have used a U.S. law passed in 1990
to reclaim Native American remains
and sacred or funerary objects.
The Confederated Tribes of the
Grand Ronde wanted the objects
back permanently but worked out an
initial yearlong loan because a full
return of items from the British Museum requires parliamentary action,
said David Harrelson, manager of the
tribe’s cultural resources department.

‘I’m hopeful,
the healing of our
people is happening’
The tribe never made a formal
request to have the objects repatriated and instead chose to work with
the European institution. The temporary exhibition is regarded as a
first step to more collaboration
between the Grand Ronde and the
British Museum.
“It’s a real privilege to be a part of
this, where this material heritage is
coming back to this community,”
said Amber Lincoln, curator of the
Americas section of the British Museum. She and a colleague traveled to
Oregon with the objects. “This is
what we work for, to bring people
together ... so that we all learn.”
In Oregon, the U.S. government
in 1856 forced members of nearly
30 tribes and bands onto a new
reservation to clear out land for
white settlement. The mass reloca-

tion created a jumble of peoples who
brought with them traditions and
languages from what is now Northern California to southern Washington, a 563-kilometer span.
The government ended treaties
with those tribes a century later and
restored them in 1983, marking an
end to a turbulent period that remains
a fresh wound for many here. The
Confederated Tribes of the Grand
Ronde now has 5,100 members.
Around the same time, tribal
members still in Oregon first learned
of the Summers collection and
mounted a campaign to repatriate
the objects.
The federal law passed to help
tribes reclaim artifacts from American museums didn’t apply to overseas institutions, so tribal representatives traveled to London, hosted
British Museum officials in Oregon
and pursued talks over a period of
years. The museum was welcoming,
but the tribe lacked a secure space to
keep the objects.
After the tribe opened a casino in
1995, it had the funds to build a tribal museum – a key requirement for
hosting the objects that led to the
loan agreement last year. A small
museum opened on tribal land in
2014, and an expanded space with
a special security vault for the artifacts was completed last month.
“In my heart, I felt like, ‘Those
are ours, and we need repatriate –
whatever means we can to have
those returned here,’” said Cheryle
Kennedy, chairwoman of the Confederated Tribes of the Grand
Ronde. “It’s really the spirit within
our people that I felt crying out.”
Summers was passionate about

collecting tribal artifacts and
focused on finding items made
before contact with Europeans,
which means many of the objects on
display were created before the
tribes were forced onto the reservation, said Travis Stewart, interpretive director for the exhibition and
a tribal member who selected the
items on loan from the British.
That makes their temporary
return even more symbolic, said
Stewart, whose ancestors appear
posing with basketry in an exhibition photograph.
“There are spiritual teachings we
lose. There are cultural teachings we
lose,” he said. “The fabric, the materials that these things are made of
are from those people’s homes.”
Summers was intent on preserving that heritage through his collecting, a topic he returns to repeatedly in detailed notes also featured
in the exhibition.
He made many trips to Grand
Ronde while stationed at a church in
the nearby town of McMinnville,
but ultimately sold his collection to
the Rev. Selwyn Charles Freer as
Summers’ health failed. Summers’
wife, Lucia, created a hand-illustrated catalogue of the collection
after her husband’s 1898 death.
Freer in 1900 gifted the hundreds
of items, as well as Lucia Summers’
illustrations, to the British Museum.
Now, the 5,200-member tribe
hopes the loan – as well as its newly
expanded museum space – will give
it the track record it needs to secure
similar loans from other institutions.
“I’m hopeful,” said Kennedy, the
tribal chairwoman. “The healing of
our people is happening.”

Lauren Groff’s short fiction collection “Florida” assembles 11 stories,
most of which have been published
in recent years, to critical approval.
Several appeared in The New Yorker and her work has been included
in “The Best American Short Stories.” For those new to her work,
the collection can be a not-sosmooth introduction.
Groff, whose pages are filled
with potent, original prose, is a gifted guide to a strikingly vivid Florida of the mind. Often edgy, troubling or painfully grim, these stories
are not sunny welcomes to beaches
and blue skies.
In “Eyewall,” a hurricane batters
a woman’s Florida homestead as she
seeks refuge inside. The arrival of the
hurricane, mixed with the woman’s
nightmarish mental flights into her
past, brilliantly describe each
moment. “The lake goose-bumped;
I might have been looking at the sensitive flesh of an enormous lizard.
The swing in the oak made larger
arcs over the water. The palmettos
nodded, accepting the dance.”
At times, Florida is only tangential. At others it’s elemental: storms,
swamps, scrub forests and run-down
camps form eerie backdrops as vestiges of Old Florida give way to New
Florida’s contemporary angst.
Many characters are in search of
stability, a personal sense of peace,
but maybe not love. Most are
women, although one is a man raised
in a “Cracker-style house at the edge
of a swamp.” Two are young sisters
fighting starvation on an island.
There is real fear in the sisters’
story, “Dogs Go Wolf,” as there is
for a young boy in “For the God of
Love, for the Love of God,” a
superbly turned tale touching on
class and deception.
The most harrowing story,
“Above and Below,” describes the
emotional descent of a young grad
school dropout. Driving away from
the university, she “opened the window and smelled the queer dank
musk of deep-country Florida.”
She is on a journey into a land of
perils, mental and physical. It’s an
extraordinary trip for the reader.
Lauren Groff’s “Florida” is published by
Riverhead Books

