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Surrealism in Egypt

The Art and Liberty group was active in Cairo from the late 1930s
to the mid-1940s, a time of political and military upheaval both
in Egypt and abroad. Its members’ surrealist-influenced ‘free art’ was
an attack on the country’s cultural status quo and expressed the
group’s revolutionary ideals
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Oin 22 Ihecember 1938, 301me 37 painle s, writens, photogra-

Caivo zigned a message off
vetuals Jiving und
Huriun regimes I Europe. The group orcluded me
wirnen, Thase of Mualim, Christia
cong-terin foreigs resulents ung nationala. Titled Long
Degenerate Are’, che manilenta was princed in 'rench and
Arabic end eondemned che vecent, infamous N exbibilions
of an-callad degenerine ard, Iv ligewise denounced similiar
utzempte avstifling anvi-vatinnal snd anti-racialist srt in Ialv
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; Trgurnted in Caira on L9 January 1939, it
sunted among itz membars mwany af The siznatories of the
Led by the francophons Fgyplian poc

Georges Henvin, fourding members included artists auch as
Kamel El-Telrmiszny anl Ramses Younane, alongside other
L The grae wos pro-
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izual arta being juat one
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tenorl-huerrs long wits e saries of palitical and callural
journals featuring news, eeditorinl und srowork.
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234 and zoruck v a corerspomleno: wil s its founder,




T L W LR .

v M

e -

Tt rRu e M, 2 b mpea? wiw fuielkew W,

"

TIPSR

iy b

A e R

R fe sev s A mal citolegas
rt and

Lhitiun 1

e the Nirar

alicn Carc tc

o “lene hird >xhim
uy Ceusd K-l ol Lkerts

André Brezon in ecemluer 1935, Henein's enchusiasm far
aurrealism surfaed in & manifezve-lige stalenent Luled ‘On
the: Acsthetic”, punlished in Gy 1967
posiLioned the Zistory of e in Fgypl withia che intern
alist tv

ConcJanuary 1936, wrhich

mework of surasdism. In the 3sme pericd, pholigr-
s2e Lee Miller urvivis! in Egypt as che
sinesranan. She conneeted with

vher and surneslial m

suralisl wleas
hen lover, Roland
ducing A2 and Liberty to
Englizh zurresnlists, pullishing an announcement ol Lhe

within Cainene intellectual cireles. Wil

Tenrnse, alen played s role in inbee

avoup’s farmiticn and a capy of the marifesin in e April

THAY insue of the Lo Haglivtin.
While many works ul arl asaociated with Art, pne Tiberty
heve been destroved andior were not irtendid Lo servive,

Lhinsa thar remain - primiely paintings and drawings - cellect
g varieny of stylies and artistie frames of relurenes, prominent

s Cleorges Rouault, Yvrs Tanguy and Paslo
Al the zame time, muny warks lsalure scenes, sives amd social
types associnted with Figy pt’s parsl poor ard, mosl comumonly
with the eonnley s urban popular elasses, ponting to va
forms of social snd ceonomic injustice and violenes wrought
upon che Joen! lundsrispe and i3 people
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Crniages 0f wolnen, sneh as sovicty porbeails, cauld nol escape
the violenee of che pucrinrrbal woae Talmizany explored sim-
jler motifs ool paintings produced in the same perind, and
adrawing of his spreared inside the calalogue of the fivst
exhibition organized v Al and Liberty alongside a text
authored by Henvin, Ravher than evinee the pivturesgue qual-
il i’ the Bgyprian rural landsceape or the sunetily and integ-
vity of the Emvetion body, Telmisiny, as well as other members
of Art and Lilwerly, such as Rameas Younnne and Fuunl
Kisrnrd, presanvad cprimarily femulet bodies inislate of decay
o deflation shactered vnd inornglele: sainting to the inscrie-
tion of violenve un the sacial hods,

Uyp unlil 1946, groug members of Art and Liboerty devel-
upnd a saphisticavad exirical response b e arelstie, 2ocial and
polizica. szutus quo af inlerwie Egept and Buvope, Indecd,
cheir anli-nationalist acanee led to their marginalisation
within estanlishment aceounts of Fyvptian art history As o

veault, tavir powerli! influgnce cn subsequent grneralinns of
urtists remaing conoversial o this duv Arland Libergy was
dismizeed in it3 time and would laler 52 alienated from s
surrounding eoltural and 3ocial reslitics by arl luslarical
sourers. T1 would, howeaver, prove highly influgntisl in che
emergence of a generition of arlisis who wers subscguertly
embraced by o posl 1932 natianalist historiography os onesti-
tuting che Niesl authentie school of Bgvprian moder art.
Surnalas i EGuan AT or Cibaets 1952 - 4542 Tawe Liverpool 17 Naysomber -

18 Warch 201U, T=e eskiliitiis cusicd by Sam Sardzectl and Til Fullxih

of A doorentac in s lxientinn Wit Kaaie Hadzizz Sener Gorstee st Tamas
Hemmos, Sseiemars ot Tate Liveroaol
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